SEPTEMBER-OCTOBER 2017 HK$120.00 (local) US$20.00 (overseas)

KR G i J i,
Wyt i r [:J: A . I,I _|.: L ; e }
3 L 1 - - i
X l."l'.' |:.{ - | {.__.;mi“'
o nly i L
d .'I: o’ | = - -\... m— o "IT.‘ - & .b:-,l_ - f | l.. 4 '.'.ll ol o -
oY Ll ..‘::' . i mm iy F ﬁ - . B ] J 1 - I.:_ . e c=h s "
i 1 [E i L b EE L N L . Y
f i L1 i SR Ly | ::."_\___ ] N L L PR s -
i ' | b P 2. i Y | = L I . L 5 e d
i L ) | L | L E S 7 T e T 1
) k. i | * L = -
. : - I 1 e "l L o2
e [ B - Ty v - - 1 i vk
1] Lt - - oy y | B ] -
i ! = L = W b, = N L - i = Fow ot e
': y o) 4 . = I'.L. = " e o 1 I = R ol ] b b 'H.-_

LUSTROUS SURFACES

Lacquer Displays at the
Victoria and Albert Museum

Burma « China » Korea « Middle East

e
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Sir Victor Sassoon and his Chinese Ivory Carvings

The Meaning and Role of Colours in Early Ming Porcelain

New Acquisitions of Chinese and Japanese Art at the Freer Gallery of Art



The Victoria and Albert Museum is currently preparing for an exciting display,
opening on October 1st, 2017, titled “Lustrous Surfaces: Lacquer in Asia and Beyond”

EDITORIAL

FOR THIS September-October issue of Arts of Asia, we have
worked closely with distinguished curators at the Victoria
and Albert Museum (V&A) in London on their exciting
display, “Lustrous Surfaces: Lacquer in Asia and Beyond”,
which opens on October 1st, 2017. The display will focus on
Asian lacquer and lacquer-inspired European objects from
the V&A’s permanent collection, and will include objects
made in Burma (Myanmar), China, Indonesia, Japan, Korea,
Thailand and Tibet, as well as objects made in the Middle
East and Europe emulating Asian traditions.

The expertly written articles on Burma, China, Korea and
the Middle East provide insights into each culture’s unique
traditions in craftsmanship, forms and decoration of lacquer,
as well as sources of raw material. I am hopeful that these
fascinating articles will greatly enhance our knowledge of
Asian lacquerware, some examples of which, as readers will
see, are truly spectacular.

It is also my pleasure to publish excellent articles by Arts
of Asia Contributing Editors, Jan Stuart and Rose Kerr. Jan
Stuart, together with her colleagues at the Freer|Sackler,
highlights several new acquisitions of Chinese and Japanese
art at the Freer Gallery of Art. On October 14th, the
Freer|Sackler reopens after a period of renovation, with
freshly installed galleries and new exhibitions. Readers will
also thoroughly enjoy Rose Kerr’s well-researched article
on the “energetic and ebullient” Sir Victor Sassoon and his
exceptional collection of Chinese ivory carvings.

I would sincerely like to congratulate Colin Sheaf on
becoming the Chairman of the Sir Percival David Foundation
of Chinese Art. The Foundation holds the world’s pre-
eminent private collection of Imperial and documentary
Chinese porcelain and other ceramics. Assembled by Sir
Percival David (1892-1964), the distinguished Sinologist
and lawyer, the Collection is now on loan to the British
Museum, where all 1700 pieces are on permanent display
in an award-winning dedicated gallery, The Sir Joseph
Hotung Centre for Ceramic Studies. Following the recent
death of John Franks, the long-standing Senior Protection
Nominee and latterly the first Chairman of the Foundation

Cabinet with drop front. Polychrome lacquer on wood,
with details incised and gilded, gilded metal fittings
with tiangi decoration. China, circa 1522-1566. Height
25.4 cm. V&A, FE.88-1974. Given by Sir Harry and
Lady Garner. © Victoria and Albert Museum, London

Trust, the Trustees have appointed Colin as the second
Chairman of the Foundation Trust. Well known to readers
of Arts of Asia as a Contributing Editor and as Chairman of
Bonhams in the United Kingdom and Asia, Colin has acted
as Junior Protection Nominee for the Sir Percival David
Collection since the 1990s, and subsequently as a Trustee
of the Foundation. A History Exhibitioner at Worcester
College, Oxford, he has worked in the London art world
since 1974, and has written and lectured extensively about
Chinese art, resulting in his election as a Fellow of the
Society of Antiquaries of London and a Council member
of the Oriental Ceramic Society. Responding to his latest
appointment, Colin told me: “I am honoured to take on this
important role. Together, my fellow Trustees and I intend to
carry forward the legacy of Sir Percival David in encouraging
and supporting research in Asian art.”

The Museum Summit, which took place for the first time
in Hong Kong on June 26th and 27th, was organised by the
Leisure and Cultural Services Department in association
with the Palace Museum, Beijing, to mark the twentieth
anniversary of the establishment of the Hong Kong Special
Administrative Region. As a layman, I was honoured to
attend this prestigious and thought-provoking event. Being
a gateway where East meets West, it is admirable that Hong
Kong remains committed to providing a platform for
professional exchange and fostering collaboration among
museums and cultural institutions from all around the
world.

With “Museums in a New Era” as its main theme, the
Museum Summit provided extremely useful seminars and
informal sessions for museum professionals and seasoned
practitioners to consider a wide spectrum of issues. The list
of attendees was truly global, and I especially enjoyed the
lectures by Shan Jixiang, Director of the Palace Museum,
Beijing; Thomas P. Campbell, Director, The Metropolitan
Museum of Art, New York; Jane Portal, Keeper of Asia,
British Museum, London; Jay Xu, Director and CEO,
Asian Art Museum of San Francisco; Jan Stuart, Curator,
Freer|Sackler, Smithsonian Institution, Washington, DC; and
Eve Tam, Museum Director, Hong Kong Museum of Art,
Hong Kong. Details of all participating speakers and their
chosen topics can be found on the Museum Summit website
(http://www.museumsummit.gov.hk/en/programme.html).
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The Chief Secretary for Administration, Mr Matthew Cheung Kin-chung (front row, eighth left); the Director of Leisure
and Cultural Services, Ms Michelle Li (front row, first left); the Director of the Palace Museum, Dr Shan Jixiang
(front row, seventh left); and other guests at the opening ceremony of the Museum Summit on June 26th, 2017

Anadeo Ancestor Figure, Lio People,
Flores, 19th—early 20th century. Wood.
Height 76 cm. Thomas Murray

As always at this time of the year, I am looking forward
to the glamour and excitement of various upcoming Asian
art shows. Readers may like to note in their diaries the
following prestigious events: Parcours des Mondes in Paris
(September 12th to 17th); Fine Art Asia in Hong Kong
(September 30th to October 8rd); TEFAF New York Fall
(October 28th to November 1st); and Asian Art in London
(November 2nd to 11th).

Parcours des Mondes, the premier international Tribal
and Asian art fair, is now in its sixteenth year. The show will
take place across galleries situated in the streets of the Saint-
Germain-des-Prés neighbourhood of Paris. Among the many
participating dealers are Yann Ferrandin, Mingei Japanese
Arts, Thomas Murray, Jacques How-Choong, Alexis Renard,
Max Rutherston Ltd and Christophe Hioco.

Fine Art Asia 2017, Asia’s leading international fine art
fair, returns to the Hong Kong Convention and Exhibition
Centre. Now in its twelfth year, Fine Art Asia coincides with
the major Hong Kong auctions taking place in the city.
Around 40 per cent of the exhibitors travel from beyond
Asia to attend (many from New York or London), including

Musician, Vietnam, Ist-2nd century,
Dong Son culture. Bronze.
Height 12 em. Christophe Hioco

White-Glazed Elephant Candelabrum
Tang dynasty (618-907). Height 26.7 cm.
Maria Kiang Chinese Art

specialist dealers in silver, jewellery, antiquities, modern
design, Impressionist and modern paintings, watches
and clocks. Among the new exhibitors in 2017 is Carlton
Rochell Asian Art from New York, who will be showcasing
masterpieces of Himalayan art.

TEFAF New York Fall will return to the historic Park
Avenue Armory in New York City. Known for its gorgeous
booth presentations, the fair brings together a global
community of collectors, museum curators and connoisseurs.
New exhibitors at TEFAF New York Fall 2017 include Maria
Kiang Chinese Art from Hong Kong.

I wish the organisers and all the participating galleries
great success at these outstanding art shows, and I look
forward to seeing Arts of Asia readers and friends at some of
these events in the coming months.

2 LA M;/LA/A fe/”

ROBIN MARKBREITER Publisher & Editor



FINE ART ASIA 2017
September 30th — October 3rd

Fine Art Asia 2017 returns to the Hong Kong Convention
and Exhibition Centre, coinciding with the Sotheby’s and
China Guardian Hong Kong auctions in the same venue and
other art events in the city. A VIP vernissage takes place on
Friday September 29th. Now in its twelfth year, Fine Art Asia
showcases both Asian and Western works of art of museum
quality, and has become established as a focal point for a
sophisticated audience of leading dealers, collectors, curators,
connoisseurs and art lovers from across the world.

Chinese Export Silver Canister
Circa 1835. Height 23.5 cm.
Koopman Rare Art

Porcelain Standing Deer
Tongzhi period (1862-1874). Height 42 cm.
Vanderven Oriental Art

Chinese Eating Knife with Rayskin Covered Scabbard
18th century. Length 25 cm.
Runjeet Singh

Huanghuali Detachable Painting Table
17th century. 108 x 69 x 81 cm.
Andy Hei Ltd

Andy Hei, Fine Art Asia founder, Co-Chairman and
Director, reveals that “International exhibitors who join
us in Hong Kong, such as Vanderven Oriental Art from
The Netherlands, Susan Ollemans from London, Galerie
Dumonteil (Paris/Shanghai/New York) and Gladwell &
Patterson from London, who have participated for a number
of years, say they have established a serious client base in Asia
through their presence at the fair”. Well-known collectors
and members of the trade who attend include Robert Chang,
Adrian Cheng, Robert Tsao, Giuseppe Eskenazi, James Lally,
Hugh Moss and Ma Weidu.

Indian Silver Punch Bowl
Late 19th century. Diameter 25 cm.
Esmé Parish Silver

Golden Rooster Ewer
Tibet, Tang-Tubo period, mid-7th century.
Length 30.5 cm. Jeremy Pine

Seal of a Dignitary
Yuan dynasty. Carved wood. 5 x 5 em.
Tenzing Asian Art

Mandala of an Esoteric Form of Manjushri
Tibet, 14th century. 65.5 x 53.5 cm.
Carlton Rochell Asian Art

Pair of Porcelain Fish Bowls
Qianlong period (1736-1795). Diameters 61.5 cm.
Jorge Welsh Works of Art
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